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é .a formal garden such as | hold to be
one of the most pleasant and desirable
kind, and such as will present somewhat of
the aspect, and fill the mind with somewhat
of the sentiment, of those good old
gardens of Italy

Gertrude Jekyll
Wall and Water Gardens (1901)

FOR EDU-
CATIONALPURPOSES YOU MAY QUOTE FROM THIS DOCUMENT AS LONG AS YOU

CREDIT THE SOURCE AND THE AUTHOR.

FOR COMMERCIAL REPRODUCTION PLEASE APPLY FOR PERMISSION TO:



Published by gardens and people009
11 Sawyers Rd, Little Totham, Maldon, Essex, CM9 8JW
Copyright E Bella DO6Arcy

Bella D&6Arcy has asserted her right wunder
to be identified as the author of this work.

No part of this publication may be reproduced, stored or transmitted in any form
without the express written permission of the publisher: permissions@gardenandpeople.co.uk

gardens and peopleirst edition 2009

gardens and peoplell Sawyers Road, Little Totham, Maldon, Essex, CM9 8JW

ISBN 978-0-9563451-0-3

Printed and bound in Great Britain by Palladian Press, Colchester

gardens and peopleas made every effort to identify copyright holders of pictures

and to obtain permission to include images in this book. Any omissions are
unintentional and we will endeavour to rectify these as soon as possible, once we
are notified.

t

h e

Cop



e 1

Contents Page

Acknowledgements Vil
Introduction 1
Gardens for the New Rome 8
The O6Great | deabd 8
Donato Bramante: The Vatican Belvedere 11
Raphael: Villa Giulio dedMedici 14
Pliny 14
Raphael 6s Vill a 16
Cultures 38
Texts 39
Gods and Goddesses, Myths, Legends and Stories 42
Ruins, Relics and Ancient Artefacts 44
The Clients 46
Why Rome? 48
The Artist, Architects, Designers i whatever you want to call them 49
The St Peter Project 49
Pirro Ligorio : Villas Pia and DOEst e 53
Villa Pia: The Popebds Town Garden
Villa DbEste: The First Garden Opera
Coda: Sunday in the Park with Pirro and Ippolyte
Giacomo Barozzi da Vignola : Villa Caprarola and Lante 105
Villa Caprarola: A Renaissance Wonderland
Villa Lante: A Journey from the Sacred Grove to Urbanity
Giacomo Della Porta: Villa Aldobrandini 124
Adding the Curls...
Footnote: Villa Torlonia 129



N =N

—

T\

©ey =

The Design Progression
Planting Plans

The Italian 6Greend6 Garden
Box and Other Edgings

Towards the Edwardians
An Edwardian Concept

Thomas Mawson : Foots Cray Place
A Designerds I talian Dream

Gertrude Jekyll and Edwin Lutyens : Hestercombe
606 A most pleasant and desirabl e

A Short Interlude: Edwin Lutyens Sketch Plan for Easton Park

An Architectds Paper Vi sion

Harold Peto: Easton Lodge: A Tudor/Renaissance ldyll
The Client

The Garden

Footnote: Iford Manor: An Exhibition of Italian Garden Design

Further Reading

Al photographs by Bella DO6Arcy unl ess

130
131
132
133

135
141

144

155

€ garden of I1talyob

189

192

208

ot herwise <fikted

inside

f



ACKNOWLEDGMENTS

| have to thank many people who have helped me on my journey through these gardens and their
history: Mavis Batey who helped me right at the beginning; Fran Sala for accompanying me to
Rome and finding Felice in the Vatican Museums, who organised a visit to the Villa Pia, and Carla
Maria Viti for being so helpful and answering my many questions about the garden. David Usher,
former head gardener at Hestercombe, who gave me so much of his time. Brian Creasey at Easton
Lodge, for his time and patience. John Fort in Rome for leading me round the Villas Lante and
Caprarola. Carrie McDade and Miranda at the Environmental Design department at the University of
Berkeley, California. Charles Hind and his staff at the RIBA collection at the V&A; the staff of the
RHS Lindley Library; Helen Carey at Country Life. Lucinda Burgess for undertaking research for me
at the Wiltshire Record Office. Many, many thanks to Dr Jill Raggett and Sandra Nicholson for their
support in developing the book and to Dr Fiona Cow
followed me through the whole process, especially when | was tired and really did not want to find a
third source for a piece of information! Many thanks to Jane Gibbon, Nuala Willis, Gillian Clark and
Dr Twigs Way for reading the material and making some invaluable suggestions which | have
followed. Thank you especially to Ken Hall for patiently reading every chapter, and who so sadly died
before seeing it come to publication. He is much missed. Thank you to Jim Gillies for editing and
proof-reading it so diligently, and for his lovely photographs; to Jerry and Marcus Harpur for their
photographs (especially the wisteria). Many, many O
tireless editor. Thank you to Jane Ridley, Michael Tooley, Mrs Primrose Arnander, and Chris
Mawson for information and permissions; and to Jane and Bob Rupnik and all the friends who
endured the last four years of me wittering on. Last but by no means least, thank you to my husband
John Reed, who read each section, made me endless teas and coffees and patiently endured my
excitement at every new (for me) discovery and connection.

Bell a DO6Arcy, Summe



Clacomo cella Peorta
Villa Alelebramelimni

ARenaissance 0 Al i ce i n Wmhderl andéd
A Journey from the Sacred
Grove to Urbanit y

Giacomo Barozzi da Vignola (1507-1573)

began his career in Bologna as a painter and
WATER craftsman. In 1536 he moved to Rome to work
and, like the other artists/architects/designers
THEATRE of his generation, to study ancient Roman
\ architecture. In addition to the various Roman
HOUSE influences, he spent two years at the court of
Francis | of France at Fontainebleau, from
1541 to 1543, taking in some of the same
ideas and culture as the young Ippolyte
DOEst e. I n t he 1550s he
architect to Pope Julius 11l for the Villa Giulia in
Rome, with a brief to make a villa based on the
description in the letters of Pliny the Younger.
For this, his associates were Giorgio Vasari
and Bartolmeo Ammanati, a sculptor from
Florence. Vasari would later write Lives of the
Artists, including the earliest biographies of

Fig. 50. Site for the Villa Aldobrandini, as mapped in Georges Raphael and Michelangelo, and worked with
Gromortb s Jardins doéltalie
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