
 

Q:  Rachel, the Gallery is now well-established, but what is your personal  background  
and why did you start it?  

A: I trained as a garden designer in 1988 at the College of Garden Design with Lucy 
Huntington and Robin Williams.  I practised for 15 years, mainly designing private 
gardens but I also researched and designed The Apothecary's Garden at Winchester 

College, a 17th c. style physic garden, and King John's Garden in Romsey, a medieval-
style garden for a 13th c. hall house, King John's House.  The design work has now 

lapsed because I decided to concentrate on the gallery as it became busier, although I 
am happy to advise people about placing sculpture in the garden and any changes that 
may be necessary 

 
 

Q: ...and the Gallery? 
 

A: I established The Garden Gallery in 1994.  I wanted to encourage people thinking of 
acquiring sculpture for their gardens, or 
even a bird bath or sundial, to support 

artists rather than buying antique or 
soulless repro.  The gallery has grown 

over the years and I now represent some 
60 contemporary artists, both established 

and emerging, making sculpture, pots and 
furniture for gardens in a variety of media 
- bronze, stone, ceramic, glass and 

wood.  I mainly concentrate on abstract 
sculpture, with some figurative.   The 

gallery also offers a selection of sculpture 
and ceramics for the home, conservatory 
or office. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Poet's Tree by Jilly Sutton ARBS (bronze, cast from 
the same wood used by Jilly to carve a portrait of 

Andrew Motion). 
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Moon Jars by Adam Buick 
 



 

Q:  The artists: you must have nurtured some for a long while?  

 

A:  Some of the artists have 
been with me since I started 

the gallery, nearly 17 years 
ago.  These include Helen 
Sinclair ARBS, who makes 

distinctive slender figures in 
stone resin and bronze, and 

Charlotte Mayer FRBS, whose 
beautiful abstract bronze and 
stainless steel sculptures have 

consistently found new homes 
over the years.  In 2009 I held 

an exhibition of Charlotte's 
work in the Morning Chapel of 

Salisbury Cathedral, the main 
focus of which was her bronze 
and steel sculpture, The 

Thornflower, which grew out of 
Charlotte's reflections on her 

grandmother 's  death in 
T r e b l i nk a ,  an d  "m a n ' s 

inhumanity to man" at other 
times.  The first cast of The 
Thornflower found a permanent 

home at St. Ethelburga's Centre 
for Reconciliation and Peace in 

Bishopsgate, London. 
 
The gallery has a core of regular artists, such as Charlotte, Helen, and Roger Stephens, 

formerly a stonemason at Salisbury Cathedral, who makes serene abstract stone 
sculptures.  Every year I also exhibit work by artists new to the gallery.   Some of them 

give demonstrations and talk about their work at the opening of the gallery's summer 
exhibition each May, an event which is extremely popular with visitors.    

 

Rondo by Charlotte Mayer FRBS (bronze 

 

 

 

 

 

 

 

 

 

 

 

 

 

Placeless Place by Elizabeth Herkstroter  
(Welsh purple slate, Abbastino base) 

 
 
 
 
 
 
 
 
 
 
Final Carrier  
Forgotten V by 
Richard Jackson 
(carved glass, steel) 



Q: Apart from the main May event, how do you sell your 

work? 
 

A: Outside exhibitions there is always plenty of 'stock' in the 
garden for visitors who want to come by arrangement; 

commissions can be arranged throughout the year and 
many of the artists work on a larger scale for the bigger 
garden or for public places.  The gallery has a good mailing 

list and attracts new visitors through recommendations by 
visitors, both regular and new.   I also get a fair amount of 

business through garden designers and some landscape 
architects and interior designers.  I have a sponsored link on 
the Society of Garden Designers' website (The Market Place) 

and for the past two years I have taken a stand at the SGD's 
annual spring conference in London 

 
Q: Can you talk about why you think sculpture is 

important in a garden? 
 
A: Sculpture, and other artworks by 

contemporary artists, are no longer a novelty 
in gardens and most people would agree that 

t h e y  c a n  e n h a n c e  a  g a r d e n 
immeasurably.  Sculpture, a bench, or even 

the simplest pot, have a life and a meaning 
which cannot be imbued by any 
manufacturing process. A lasting relationship 

can be established with a work of art, as with 
a garden, which will grow and give pleasure 

for many years. The elemental nature of 
stone, clay, bronze, glass and wood creates 
an empathy  with plants and trees, land 

forms, water and light ï each can help to 
enhance the other.  I also believe that the 

incredibly talented people who make these 
beautiful things deserve greater recognition 

and support.   
 
I enjoy placing their work when it arrives, 

finding it a home in the garden which sets it 
off to best advantage.   A steel sculpture, for 

example, reflects light, harmonises with white
-variegated plants, and creates drama if sited 

in a grove of white -stemmed birches.  Glass 
also reflects light, and the trees and plants or 
water around it; it sparkles on sunny frosty 

mornings.  Pots can fulfil the function of 
sculpture, perhaps acting as a focal point to 

draw the eye across the garden, like a 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Moon Cat by Peter Eugene Ball 
(bronze)  

photographs © Ash Mills 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Light Realm by Suzanne Redstone ARBS  
(marble, black Indian granite, stainless steel)  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Crescent Bench by Ben Barrell  
(resin composite, stainless steel) 



classical urn reinterpreted for the  twenty-first 

century.  They can draw attention to a significant 
group of plants, give a vertical accent to a pool or 

enhance and strengthen a sitting area on a terrace 
with colour and form.   They can also, of course, be 

enjoyed for their beauty alone.   Furniture for gardens 
does not have to be merely functional.   The 
imagination of the artist can create inspired seating 

and tables which may also be sculptural and witty.   A 
bench may evoke thoughts of the curves of a ship or 

the furl of a sail; it may reach back through memory, 
reinventing classical motifs with a contemporary twist.                  
 

Q: And the future? 
 

A:The skill and imagination of the people who exhibit 
here continually throws up new possibilities for 

exhibitions, whether here or in other venues such as 
Salisbury Cathedral, mentioned above.  I have been 
invited to curate an exhibition in Winchester at the end 

of next year,  The Figure in the Landscape, which will 
bring together a group of sculptors and ceramic artists 

for whom the landscape and the organic forms it 
supports are a powerful influence on their work.   The 

exhibition will demonstrate how art can convey the 
lessons to be learnt about interaction between people 
in their communities and the landscape.  Those taking 

part include Peter Randall-Page, who will talk during 
the exhibition about the correspondence he had as a 

young man with the great Japanese-American 
sculptor, Isamu Noguchi, two of whose sculptures will 
be on loan from the Noguchi Museum in New York. 

 
Q:    Your own ambitions for the Gallery?  

 
A:   The quality of the work on show at The Garden 

Gallery stimulates me to keep enhancing my garden, 
where it is shown.  When spring knocks on the door, 
and new pieces start to arrive for the season ahead, I 

feel a sense of excitement and privilege at being able 
to offer such fine works of art to discerning garden 

owners.  I shall continue to promote the work of the 
artists who entrust me with their creations, and will 

strive to persuade more and more people to 
appreciate them and to make places for them in their 
gardens 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Untitled by Will Spankie 
 (Portland stone, oak base) 

 

 

 

 

 

 

 

 

 

 

 

 
Knot Bench by Zoe Cull and Alex Evans 

(Portland stone) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Big Cross by Johannes von Stumm PRBS 
(bronze, stainless steel, glass, limestone) 

É  Bella DôArcy Reed and Rachel Bebb November 2010. All photographs É  The Garden Gallery 
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